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ot EHHEE ®JTAMEHKO

- Hosbpa 2014 ropa cocro-
anc1 KOHUEPT MCNaHCKOoWh dop-
Te...muuoﬁ MY3bIKMU Knacca npo-
peccopa Cepresn Pa6GoTkuna.

licnaHckas My3blka 3ByYana u paHb-
we. Ha KoHuepTe ero knacca B 2011
roay. Toraa BuiNM MCNONHEHBLI COYUHEe-
nus V. Anbbennca u dpanTasms-crouta
Cepress PaboTtkuHa «MNo npoyteHum one-
pbl X.Buse «Kapmen». Uutepec k cronb
0OBOPOXUTENBHON My3bIKe BNOMHE No-
HaTeH. MicnaHckas My3bika 04apoBLIBaeT
BCEX CBOMM HEOObIMAHBIM KONOPUTOM,
yNPYrMM TAHUEBANbHBIM PUTMOM, MAHS-
WMMW 1 MOPOIA KanpU3HbIMU UHTOHAUW-
amMK, a Take ceobonon HTepnpeTaumn.

B 3Tom roay B nporpamme KoHuepTa
NPO3BY4aNn NPOMU3BEAEHUS UCNAHCKUX
KOMMO3UTOPOB, Takux kak AHTOHMO Co-
nep, Wcaak Anbbenunc, SHpuke MpaHa-
noc, Maxyanb ae ®anbs, XoakuH Typu-
Ha, @Penepvko Momny, XoakuH Pogpuro.
Apkue, xapakTepuctuyeckue, Hebonb-

lMe no ceoemy
macwraby nseco
6binn nerko Boc-
NPUHATHI cnywa-
Tenamn. Ucnon-
HUTENAM B NONHON
Mepe ynanochk ne-
penatb HeXHOCTb,
YYBCTBEHHOCTS,
CTPacTb My3blku
Ucnanuu. Cnepy-
€T OTMETUTb, YTO
B KOHUEpTe npu-
HUManu yyactue
Bce 6e3 ucknoye-
HUA CTyAeHTbl knacca C. H. PaboTku-
Ha, OT BHOBb NOCTYNMBLLNX NEepBOKYPC-
HWUKOB A0 BbINYCKHUKOB W aCNUPaHTOB.
B mepy cBoux 3HaHWIA U UCMONHUTENb-
CKOro onbiTa, CTYAEeHTbl o6oratmnu my-
3bIKaNbHYIO TKaHb NbEC PasHOOOPa3HbI-
MW KONOPUCTUHECKMMU HaxoaKamu, 4To
cnocobcTBoBano co3naHuio B Boobpa-
XXEeHUW chyliaTenen ApKux, HeNnoBTOpU-

ALLEGRO

Mbix 06pa3os. Mpu 3TOM, 06WKM ans
BCex ucnonHutenen boin HECOMHEHHO
BbiCOKUI NpodeCccrHoHanbHbIN YPOBEHD
NCNONHEHWA. XO4YETCH BuIPa3uTh HAOEeX-
oy, 4TO y cnywarenen ewe 6yaeT Bo3-
MOXHOCTb OKYHYTLCS B HEry YyBCTBEH-
HOCTW W Hakan CTpacTei UCNAHCKOW My-
3blku B Byayuiem.

Airyne Nabbacosa

B IYHYAX CTEbI

17 HOROps B 3ane MMeHwm
C.B.PaxmanumHoBa KazaHckon
KOHCEepPBaTOPUMN COCTOSNICA KOH-
uepT cTyaeHToB knacca Crennsi
NeonnpoeHbl ®epoceeBoi.

MNporpamMmy KOHUepTa COCTaBunun
TpaHckpunuumn gna ¢oprennaHo by-
3oHu, Mlopoeckoro, flucra, a Takxe 9
nepenoxeHunin PaxmaHmHoBa. TpaHc-

KpUNnuun SBnsi0TCS 0AHUM M3 niobn-
MbIX U CaMmbiX TPYAHLIX ANA UCNONHW-
TENA XaHPOB, CcoeauHaIwWmnx B cebe
napTUIO CONUCTA, UHCTPYMEHTaNbHOro
CONPOBOXAEHUA, YCNOXHEHHYIO dak-
TYPY. UX ucnonHenmne tpebyet Bna-
[EHUA BCEM apCeHanoM TEXHUYECKUX
cpencTs U 0CO6EHHOr0 apTUCTUYNECKO-
ro «BKkyca». Ha moit B3arnsap, y4acTHUKH
KOHUepTa CnpaBunCh C 3TOW Hener-

ANDANTE

KOW 3anavein. OueHb 06pa3Ho 1 ApPKoO
npo3sy4yanu «Ave Maria» n «<JlecHown
uapb» 8 uCnNonHeHun Hukonas Eayxm-
Ha, «Myxkn nio6eu» n «PapocTs nobeu»
Kpewcnepa-PaxmannHoBa B ucnonwHe-
Hun Pamunu CaybanoBoi. XoTtenoch
Obl OTMETUTL O4EHb YYTKOE M NPOHMK-
HOBEHHOEe ncnonHenme [apben Ba-
cunbeBon «KonwibenbHoW» Yakos-
ckoro-PaxmanuHoBa. 3anoMHMnoChH
Kpaco4yHoe mcnonHeHue «[onaka»
Mycoprckoro-PaxmasmHoBsa B Mcnon-
HeHun Ceatocnaea NeoxTeesa. Top-
XECTBEHHLIM 3aKNOYMTENBHBLIM aKKOp-
O0M Npo3By4an pomaHc «BecexHue
BoAbl» PaxmanuHosa (o6paboTtka ans
nsyx poprennano) B ucnonHerunm ua-
Hbl HepHoW 1 ExarepuHel BOnoTHOBOM.
Bce yyacTHukmn KoHuepra noka-

3anuv BbICOKYID 3BYKOBYIKD KynbTypy,
AeTtansHOCTh npopaboTkn ¢paKkTypsl,
KPACOMHOCTb 3By4aHuMsa GOpTenuaHo.
Mporpamma Bevepa Gbina BLICTPOEHA
O4YeHb LEeNOCTHO W opraHnyHo. Cny-
warenu B 3ane, KoTopbix cobpanocb
B 3TOT XONOAHLIW HOAGPLCKUIA BEYEp
MHOro, OKasblBanu KaxaoMy ucnon-
Huteno Tennsiii npuem. OctaeTcs no-
3APaBUTb BCEX YHACTHMKOB KOHLEpTa C
OTNIAYHLIM BbICTYI'U'IeHVIeM!

ExatepuHa Mopryrosa



Musical Moment No. 4 (November 2014)
IN THE LIGHTS OF STELLA by Ekaterina Morgunova

On November 17, a concert of students of Stella Leonidovna Fedoseeva’s studio
took place in the Rachmaninoff Hall of the Kazan State Conservatory.

The concert program consisted of transcriptions for piano by Busoni, Godowsky,
Liszt, and 9 arrangements by Rachmaninoff.

Transcriptions are one of the favorites and most difficult genres to perform,
combining the soloist’s part, instrumental accompaniment, and complicated
texture. Their performance requires mastery of a range of technical means and a
special artistic “taste”. In my opinion, the concert performers succeeded in this
difficult task. Very imaginatively and vividly sounded Ave Maria and The Forest
Tsar performed by Nikolai Edukin, Love’s Sorrow and Love’s Joy by Kreisler—
Rachmaninoft performed by Ramilya Saubanova. There was a sensitive and
heartfelt performance of Lullaby by Tchaikovsky—Rachmaninoft by Daria
Vasilieva. Svyatoslav Leontiev’s colorful performance of Gopak by Mussorgsky—
Rachmaninov was also memorable. A solemn final chord was the romance Spring
Waters by Rachmaninoff (arranged for two pianos) performed by Diana Chernaya
and Ekaterina Bolotnova.

All the participants of the concert showed high sound production, detailed
elaboration of texture, and colorfulness of the piano sound. The program of the
evening was structured very coherently and organically. The audience in the hall,
who gathered on this cold November evening, gave each performer a warm
welcome. We would like to congratulate all the participants of the concert with a
great performance!



